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HORS GEL – Thin Ice   
Emmanuelle Salasc 
 
 
A ‘COUP DE CŒUR’ TELERAMA 
 

Rights sold to: UK/ANZ (TEXT PUBLISHING) 

 
Thin Ice is a novel set in the near future. A heart-breaking family drama takes place in a country under strict 
ecological rule, where nature, after years of consumerism during which it had become a product, is henceforth 
worshipped, over-protected and apparently under control. Only apparently.  
 
In a high-perched valley, during the summer of 2056, a siren has gone off, reactivating ancient fears. Above the 
village, in the belly of the glacier, a pocket of water under pressure is about to burst. Clémence, who had long 
disappeared, has just called her twin sister, Lucie, to ask her if she could be hidden in the isolated family barn 
she lives in, just beneath the glacier. 
 
Thin Ice is based on these two sources of fear: the ancestral, collective fear of the catastrophe that would take 
place if the glacier burst, and the more intimate, sisterly fear Lucie has of her twin Clémence, who has 
resurfaced after three decades of absence, in the hope, she says, of escaping from a network of drugs and 
prostitution whose existence nobody can be certain of. The fear of a debris flow is based on the memory of a 
catastrophe that destroyed the valley over one hundred and fifty years ago. The fear of her sister is also firmly 
rooted in Lucie’s deepest memories. She stopped trying to understand Clémence, obsessed as she is by her 
sister who always bullied her and treated her badly. Clémence’s extreme sensitivity had made her an 
unbearable person as a child, and later on a violent, drug-dependant, delinquent, runaway, asocial, psychotic 
adult. Their mother also plays an important role in the story: senile, she is there without being present, and has 
seemingly forgotten that she had a second daughter, born a few hours after the first one, and whose violence 
and suffering she strived to restrain. In vain. Clémence, in turn, is obsessed by the idea of escape, at the risk of 
confronting the cataclysm.  

 
 
PRAISE FOR THIN ICE:  
 

‘This mountain drama is completely stunning, and we close the book with the renewed feeling of 
having discovered a great author.’ – La Croix 
 
‘THIN ICE or the new green garments of liberalism’ – Libération 
 
‘Thanks to a writing of striking limpidity, obvious enlightenment and acute sensibility, in which the 
rawest realism is suddenly bathed in enchantment, and the sordid is scarred by the supernatural, 
Emmanuelle Salasc reveals the hidden force of the phenomenon of intimate disintegration, in 
synchrony with the devastation of the planet. (…) A volcanic dystopia, burning with hope.’ – Télérama 

  
‘By tying together intimate tensions and ecological fears of the past and today, Emmanuelle Salasc 
proposes a novel with very contemporary resonances, impossible to let go until the end.’ – L’Express 

 
ABOUT THE AUTHOR: 
 
Emmanuelle Salasc-Pagano was born in 1969. After studying aesthetics in cinema and audiovisual arts, she is working as a 
graphic arts teacher. Among her works published by P.O.L, Le Tiroir à cheveux (Prix TSR 2006), Les Adolescents troglodytes 
(The European Prize for Literature 2009, Prix Paul Valéry Littérature Française 2007, Prix Rhône-Alpes de l’Adaptation 
Cinématographique 2009) and Les Mains gamines (Prix Wepler 2008 and Prix Rhône-Alpes du Livre 2009), three novels 
centered on childhood highly acclaimed by the critics, as well as Nouons-nous, a collection of “micro novels”.  
 

 



 

 

LE PREMIER EXIL - The First Exile 
Santiago Amigorena 
 
 
SHORTLISTED FOR THE PRIX MEDICIS 
 
A FRANCE INTER/LE POINT SELECTION 

 
In The Interior Guetto, Santiago Amigorena wrote about the silence in 1945 of the man who was to become his 
grand-father, Vincente Rosenberg, who emigrated to Buenos Aires. The First Exile begins with the death, 
twenty years later, in the same city, of his maternal great grand father, the abuelo Zeide, a Jew from Kiev. The 
narrator’s family had to flee from Argentina to Uruguay to escape dictatorship after General Juan Carlos 
Ongania’s 1968 military coup.  
 
Santiago Amigorena readily confesses that this book has taken him years to write, because it evolves around an 
age that is more mysterious than others, starting when he was six with a first exile from one country, 
Argentina, to another, Uruguay, and finishing at age twelve with a second exile, from Uruguay to Europe, and 
from one language, Spanish, to another, French.  
 
With a strong sense of self-derision and drama, Amigorena tells the tale of his own silence, his tormented 
relationship with language, his traumas and apprenticeship of life, along with his first intuitions of the power 
literature would hold over him. Behind the story of a troubled, laconic childhood and an uprooted destiny, this 
book also paints a portrait of the South American continent progressively overshadowed by bloody nights, 
during which torture and disappearance were routine. 

 
 
PRAISE FOR THE FIRST EXILE:  

 
‘An alternation between the graces of childhood and the gradual appearance of a nightmare is the 
line of tension of this deceptively indolent and politically very firm book, the worst nightmare: the 
one "that never ends", the death or disappearance of loved ones. We are in the presence of a left-
wing conscience sharpened by the iron of dictatorship.’ - Libération  
 
‘A turbid voluptuousness emanates from certain pages, from a writing as close as possible to the 
little boy and his sensations, where everything is first time and discovery. (…) Through this story, 
the author explores what has obsessed him since his beginnings: memory, transmission and loss.’ – 

Les Inrockuptibles 
 
‘In a captivating language, Amigorena questions the mysteries of the training of a human soul as 
well as those of creation. But there are also these terrible, unsustainable years, where torture and 
disappearances are the daily reality of the military dictatorship. A political tragedy that will lead 
Amigorena’s family to a second exile to France.’ – Le Point  
 
‘An incantatory, meditative book on time and existence. […] An ode to the cherished time of 
childhood.’ – Arts Libre 
 
ABOUT THE AUTHOR:  
 

Born in Buenos Aires, Santiago H. Amigorena, has 
worked on a personal literary project for the past 
twenty-five years, entitled The Last Book. He is the 
author of eight novels published with P.O.L. 

 
 His previous book was Le Ghetto intérieur, translated 
into 17 languages. Santiago H. Amigorena is also a 
filmmaker and screen writer.  

  

 
 



 

 

MAUSOLEE - Mausoleum 
Louise Chennevière 
 
 
SHORTLISTED FOR THE ALAIN PRIESS PRIZE 
 

Rights sold to: ITALY (GIULIO PERRONE), SPAIN 
(DOSMANOS) 

 
A young woman of twenty-five, madly in love, ends up being abandoned by her lover. She is plagued by doubt, 
lies, cowardice and jealousy. A fatal, banal, familiar story of love. Both her story and those of all women in love, 
and also the object of her revolt. An independent young woman, intent upon making the most of her freedom, 
falls into the trap of ardent passion and rupture, the historic, literary cliché of passion.  
During a painful, cathartic night, she sifts through her memories once again, turning her obsession over and 
over, in order to experience the furthest extremes of absence. She writes to compensate for loss and to accept 
it, to forget and remember, to celebrate the absent lover and destroy, bury, and lose him in a mausoleum of 
words. Her voice, sometimes lyrical, sometimes clinical, replays and wanders through the commonplaces of 
lovesick delirium, in line with lovers’ complaints in literature. A voice that knows it is inherited and constructed, 
against which the narrator rebels, although there is nothing she can do about it. And once the night is over, the 
impossible book is there: a story of love, in spite of it all. 

 
PRAISE FOR MAUSOLEUM:  

 
‘In a style that gracefully unfolds the multiple states of mind of the broken hearted, the author 
speaks to us of the part of illusion that love conceals and of the overwhelming power of fiction.’  
- Le Monde 
  
‘A love novel written in reverse, MAUSOLEUM is focusing on the end, of which the narrator has 
been tracking signs since the very beginning, and closes on the happy scene of the first encounter. 
Through a both lyrical and corrosive language, the narrator retraces the course of her amorous 
itinerary and draws its outlines afresh. Far from being a book on loneliness, the novel tells how a 
world opens, how the word expands and invents a language capable of expressing the pure 
uniqueness of this «ancient story everywhere replayed».’ – En attendant Nadeau 
 
‘The Mausoleum we read contains the one being written, a text that the narrator pours out almost 
despite herself, both in a form of urgency and refusal. She wishes, by this gesture as beautiful as it 
is vain, to enclose in a paper mausoleum the man whom she madly and sensually loved, to keep 
forever the one who ended up leaving her. To hold him and to destroy him in the same movement. 
To sing love and to express the kitsch of it all in the same breath.’ – L’Obs 
 
‘Louise Chennevière boldly tackles a subject at high risk, a subject dealt with for centuries: 
heartache. (…) With clarity and depth, she describes the loving passion for a woman of today. A 
woman who wants to be autonomous, at a time when the model of Anna Karenina particularly 
sends chills up your spine.’ – Libération 

 
‘The book is so short and yet it seems immense. A black monolith whose echoes will remain in our 
memory for a long time.’ – Sud-Ouest 
 
ABOUT THE AUTHOR: 
  
Louise Chennevière is 27 years old. Her first novel Comme la chienne was published in 2019 and received immediate 
acknowledgement.

 
 



 

 

RABALAÏRE - The Rabalaire 
Alain Guiraudie 
 
 
 
WINNER OF THE PRIX TRANSFUGE 2021 

 
In Occitan language, Rabalaïre refers to a restless loner, someone who runs around, who likes visiting others. In 
this book, the Rabalaire is Jacques, an unemployed cycling enthusiast, solitary and yet of great humanity, who, 
between Clermont Ferrand and the mountains of Auvergne and Aveyron, will fall more or less unwittingly into 
a series of bewildering, mysterious, and even criminal adventures. He is in love with Robert who lives with his 
elderly parents. Along his way, he meets several astonishing characters: an old shepherd who only speaks 
Occitan and distils “Brigoule,” a powerful schnapps trafficked throughout the region; a rather unorthodox 
priest more like a shaman, who initiates Jacques into travelling in the country of the dead; Ysaline, a young 
prostitute with whom Jacques falls in love; a “Group of Citizen Action;” Islamist terrorists and attacks in 
Clermont Ferrand with a backdrop of racism and generalized suspicion; Rosine, who owns a bar in Gogueluz, a 
widow overflowing with affection in spite of her son Eric's jealousy, and many, many lovers. His bicycle trips 
around Dead Man’s mountain pass, in the forest, on drugs or sexually aroused, lead Jacques to participate in 
ambiguous, sometimes extreme, situations. 
 
This picaresque, raw, sexual novel is also about love, politics and social affairs, a localized novel on nature, a 
detective novel (several crimes are committed), and at times a fantasy novel. It is the droll, cruel story of 
forgotten parts of France, the France of today, with its rural pauperization, local people, their bodies and their 
language, downgraded and marginal people, foreigners from abandoned nations, extremely diverse people 
with unbridled, unabashed desires and multiple, often mystical beliefs. The language of this novel is colloquial, 
powerful, joyful.  
 
PRAISE FOR THE RABALAIRE: 
  

‘A massive, obsessive and totally addictive novel. (…) A peak of reading, full of stupor, nature, 
humour and anguish, an incredible page-turner of the mountain pastures where death and love 
play against the clock.’ – Elle 
 
‘Alain Guiraudie reminds us of another world, a world of majesty, human beings more alive than 
dead, happier than in distress, more serene than atrabiliar, more debauched than apathetic, more 
social than eremitical. (…) With this novel he signs the first libertine novel 2.0. Great, immense, 
gargantuan. By its size, by its quality of writing, by this counterparty in our time. (…) THE 
RABALAIRE, or the story of a man who decides to give up nothing on his desire.’ – Transfuge 
 

‘Everything is happening in a curious mixture of serene extravagance, deliberate naivety, comic 
prosaicism and subtle poetry, of which Guiraudie makes his films and books. In THE RABALAIRE, 
there’s a little of Rabelais too, of the art of enjoying to a full extent, but also of making small things 
grand, to laugh, and not getting the priorities wrong.’ - Médiapart 
 
‘We love the orality, the joyful and never dull language of this traditional picaresque novel. (...) A 
joy to read, captivating, funny and torrid.’ - Têtu 
 
ABOUT THE AUTHOR:  
 

Alain Guiraudie was born in July 1964 in a village of Aveyron, in a farmers' family. After brief studies of History, he started 
writing novels, and realizes, in 1990, his first film, Les héros sont immortels.  Will follow several others, amongst which Du 
soleil pour les gueux in 2000, Pas de repos pour les braves in 2003 and Le Roi de l’évasion in 2009. His latest film, L’Inconnu 
du lac (Stranger by the Lake), received the Prix de la Mise en Scène Un certain regard at the Festival de Cannes in 2013. His 
first novel published was NIGHT BEGINS HERE (P.O.L, 2014). 
 
 



 

 
 

CE QUE C’EST QU’UNE EXISTENCE – 
The Essence of Existence 
Christine Montalbetti 
 
SHORTLISTED FOR THE PRIX MEDICIS 
NOMINATED FOR THE PRIX 
INROCKUPTIBLES  
 
A ‘COUP DE CŒUR’ TELERAMA 

The Essence of Existence is a choral novel on the mysterious truism of being on earth together at the same time 
and living different lives. Some of the stories are connected, in one way or another, by the author, who is also a 
character in her own book. We follow these different existences in the lapse of a single day, in several places 
(an apartment, a plane, a hotel room, a cargo ship in the Marmara Sea, a taxi in southern Europe, several cities 
in Turkey…).  
 
Everything starts at a Parisian crossroad. A father, already quite old, observes the neighbourhood from his 
window. His son, Tom, is on a ship in the Mediterranean. Dorris is running away from her affair with Tom. Stan 
roams through the city after accompanying his wife Magda to the hospital. Ahmad, who comes from Syria, sits 
down every morning on a piece of cardboard at the same crossroad. And there are other characters: the 
caretaker of the father’s apartment building and her son; a flight attendant on the plane taken by Dorris; a 
nurse taking care of Magda; Anne and Steven, a young couple of neighbours having a fight, and even lobsters 
furious at being dropped into the aquarium of a restaurant.  
 
The reader follows, with emotion, humour and empathy, the ways these people manage their existence and 
how their lives come together, brush against each other, ignore, run towards or flee from each other. These 
people discuss love, father and son relationships, exile, war, prison, the possibility of reconciliation, 
summertime, and the epidemic, which has forced itself into the story as it changed the world around us. Here 
and there, intimate confidences slip in, and painful secrets, while the novel itself writes these lives in the 
breaking and the making.  

 
 
PRAISE FOR THE ESSENCE OF EXISTENCE: 
 

‘A pure enchantment !’ – Le Monde 
 
‘True to her way of disrupting genealogies, Christine Montalbetti submerges us into an invented 
family in which the protagonists, interact, interbreed, love and hate, all on the verge of a nervous 
breakdown, which should seem legitimate when the surrounding world threatens their lives. (…) An 
examination of the fragility of daily life, steeped in melancholy and with a hint of humour, 
transforms this choral novel into a twenty-four-hour epic in which the reader has a say.’ - Télérama 
 
‘A prose filled with facetious addresses, sometimes transforming the work into co-creation.’ - La Croix 
 
 
ABOUT THE AUTHOR:  

 
Christine Montalbetti was born in Le Havre in 1965 and lives in Paris.  A writer of novels, short stories, essays and works for 

theatre she is also a Lecturer in French literature at the Paris-VIII University.  

She was awarded THE PRIX LIVRE ET MER HENRI QUEFFELEC 2015 and THE PRIX FRANZ HESSEL 2015 for the novel Nothing 

but Waves and Wind.  
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PAS DORMIR - No Sleep 
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LE CINEMA QUE JE FAIS - The Movies I Make 
Texts and Discussions 
by and with Marguerite Duras 

 
LA CAVALIERE - The Cavaliere 
by Nathalie Quintane 

 
LE CHEVALIER DE L’EPEE - Knight of Swords 
Biographical and Political Writings 
by Pierre Chopinaud 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 

PAS DORMIR - No Sleep 
Marie Darrieussecq 
 
 
SELECTED FOR THE PRIX INROCKUPTIBLES  
 
Rights sold to: UK/ANZ (TEXT PUBLISHING) 

 
I’ve lost my sleep. I turned around and it wasn’t following me anymore. It had become detached from me, and I 
wandered without it through the nights.  
Marie Darrieussecq has suffered from insomnia for years, like many of us. In this book, she describes the 
outcome of twenty years of travel and panic, in literature and at night. Twenty years of desperate, curious 
remedies, at times very funny: pharmacopoeia, sleeping pills, barbiturates, meditation, physical exercise, tests, 
shamanism, technology, recipes and various expedients…  
 
But this book is especially haunted by a magnificent question: “Who doesn’t sleep when I don’t sleep?” No 
Sleep is also a new form of autobiography: the tale of the “other who doesn’t sleep” and who is also oneself. 
Obviously, Marie Darrieussecq runs her investigation in literature: “I open books and they all speak to me of 
insomnia. Woolf! Gide! Pavese! Sontag! Kafka! Dostoyevsky! Darwich! Murakami! Césaire! Borges! U Tam’si! 
On every continent, literature is full of insomnia. As if writing were not sleeping.” She writes about her travels 
all over the world, the hotel rooms where sleep is impossible. In Rwanda, vivid memories of the genocide 
present another form of insomnia: absolute horror.  
 
Insomnia awakens us to the otherness of the world: erased forms of presence, ghosts, endangered living 
species, lost worlds: “Other beings have open eyes. Other eyes are looking. Insomnia feeds on this confused 
feeling: something else is there.” 

 
 
PRAISE FOR NO SLEEP:  
 
‘An amazing text, between prose and documents, reflections and quotations, from Kant to Alien, 
from Kafka to Gilles Barbier, from Gabon to the Basque country, through many hotel rooms 
occupied by sleepless nights. (…) If everything we read is extremely intimate and personal, 
everything about us, everything in us, can be found in these pages.’ - Diacritik 
‘An illustrated, personal meditation that opens your eyes, in every sense of the word. (…) Beware: 
this book may make you lose sleep!’ - Ouest France 
 
‘NO SLEEP reaches very far into our sleepless nights and those of a crowd of other (illustrious) 
people. The result is a masterful sum on the art of night and sleep.’ – Les Inrockuptibles 
 
‘NO SLEEP is a hypnotic, inexhaustible book.’ – Philosophie Magazine 
 
‘A funny, moving, metaphysical and novelistic self-portrait that acts as a revealer of our time.’ - Elle 
 
 
ABOUT THE AUTHOR:  
 

Marie Darrieussecq was born in 1969. In 1996, at the age of 27, she published her first novel, TRUISMES (Pig Tales), which 
became an overnight sensation and bestseller. It has been translated in 44 countries. The New Yorker featured her as 
France’s "best young novelist". She has strongly established herself as one of the leading voices of contemporary literature. 
Her novel IL FAUT BEAUCOUP AIMER LES HOMMES (Men) was awarded the PRIX MEDICIS and the PRIX DES PRIX in 2013. 

 
 
 



 

 

LE CINEMA QUE JE FAIS  
- The Movies I Make 
 

Texts and Discussions by and with  
Marguerite Duras 
 
Edition prepared by François Bovier and Serge Margel 

 
 
Marguerite Duras was not only the writer we know so well, but also an audacious cineaste whose films are at 
home in the corpus of her works. This volume brings together for the first time the texts Marguerite Duras 
wrote on the nineteen films she made from 1966 to 1985, her activity as a cineaste, along with the most 
significant discussions she had on the subject. Never has such an enterprise been undertaken before, not even 
for India Song, her most famous film. From La Musica (1966) to Les Enfants (1985), not to mention Détruire dit-
elle, Le Camion and Le Navire Night, this volume is organized around Duras’s films (excluding the adaptations of 
her books and the films she wrote the script for such as Hiroshima mon amour). 
 
For each film, most of the texts she wrote in order to present and explain her work to the general public, the 
critics and sometimes to the actors themselves have been reproduced here. We come across Duras’s vivid, 
evocative language, projecting the reader into her radical, uncluttered filmic space, re-enacting the strong 
bonds in her work between cinema and literature. Duras writes about her approach to cinema, her principles of 
cinematographic writing, and especially the paradox of a type of cinema that searches to “destroy cinema.” We 
follow her attempts to express how cinema must set new targets: the negation of cinema, as well as the 
negation of politics.  
 
And yet these texts speak to each one of us about existence, the world and writing. Once more, they evoke 
destruction and overcoming, while developing the subjects of love and defiance. Which explains why these 
texts and discussions should be read as literature. Many have never been published before, and others were 
difficult to access, published in press releases, newspapers and specialized magazines when the films came out. 
Several have been republished in collective works. 

  
  

       
 
 
 
ABOUT THE AUTHORS: 
  
Marguerite Duras (1914 – 1996) is one of the most famous French authors of the twentieth century. Her novel L’Amant 
(The Lover), awarded the Goncourt Prize in 1984, was immensely successful. She also wrote for the theatre and cinema, 
and directed several original films such as India Song, in 1975, with Delphine Seyrig, The Lorry, in 1977, with Gérard 
Depardieu, and Les Enfants, in 1985, with Daniel Gélin. 
 
François Bovier is a research fellow at Lausanne University of Art and Design and a senior lecturer in the Film Studies 
department at the University of Lausanne. 
Serge Margel is a senior researcher at the Swiss Centre for Affective Studies and teaches at the University of Neuchâtel. 

  
 
 



 
 

 

LA CAVALIERE - The Cavalier 
 
Nathalie Quintane 

 
In March 1976, one could read in the press: “Orgies with the pretty philosophy teacher at the co-ed high-
school! All the honest folks of Digne throw up their hands in horror and they are right.” The teacher in 
question, Nelly Cavallero, thirty-four, taught philosophy at the Digne-les-Bains high-school. She was suspended 
from her functions by rectoral decision on the 3rd March 1976, accused of incitement of minors to debauchery 
by an investigating judge. For Nathalie Quintane, Nelly Cavallero is the Cavalier. In the mid-seventies, already 
far from 1968, those folks had decided to snuff her out.  
 
Indictment. Trial. But Nelly was much more than a suspended teacher struck off the national frameworks of 
public education, which wasn’t so rare in those days. All those who knew her and whom Nathalie Quintane met 
to write this book, forty-five years later, agree: “She set everything on fire – not so much for what she was 
(wrongly) accused, but because she relentlessly searched for truth.” While these witnesses speak about her, 
remember her, they also remember an era. 
 
This book is not just a biography. “Nelly Cavallero’s life opens other doors,” writes Quintane, “and helped me 
considerably to rewrite the essential questions today: if we have to change our lives, what type of life or lives 
should they be changed for? What can those who lived different lives from ours fifty years ago still have to say 
that we can actually hear and understand?” 
 
The Cavalier is a book magnetized by the present and nourished by thousands of vivid, sometimes painful lives, 
marked by the unique years of contestation, anger, incredible moments and despondency, which Nathalie 
Quintane confronts with our own situation today. These lives were those of men and women committed, like 
Nelly, to protest movements, ready to seek an ideal in the mid-seventies, a period set on hindering any real 
changes whatever the cost.  
“But am I seeking to understand?” wonders Nathalie Quintane. “Things pop up – views, bits and scraps. I copy 
them down, I record them. I’d like to know if you see what I see, if you hear what I hear, if you think I’m 
exaggerating or on the contrary playing it down.” 

 

PRAISE FOR THE CAVALIER:  

‘Following in the footsteps of a teacher prosecuted in a vice case in the 1970s, Nathalie Quintane 
questions the current state of political violence. (...) For the first time, one can hear underneath the 
dull, ironic anger that makes Nathalie Quintane's writing so recognizable, something that sounds 
less like a state of affairs or a warning, than an exhortation.’ – Livres hebdo 

  
 
ABOUT THE AUTHOR:  

 
Nathalie Quintane was born in 1964. She published her first texts in reviews and founded the review RR with Christophe 

Tarkos and Stéphane Bérard. She has published around twenty books, most of them by P.O.L. 

 
 
 
 
 



 
 

 

LE CAVALIER DE L’EPEE  
- Knight of Swords 
 

Biographical and Political Writings 
Pierre Chopinaud 

 
The Knight of Swords is a figure in the divinatory tarot deck that represents combat and charge, a symbol of 
action and revolution. This book relates the author’s commitments and combats. 
“At the age of seventeen, I fled from the lifestyle my father wanted me to adopt, to which he had become 
subjected.” He calls this “a fruitful betrayal.” He decided to break with his family milieu, and “leave the father 
figure” and the western world behind in order to provide assistance to the populations of ex-Yugoslavia, when 
in 1999 NATO bombed Serbia and Kosovo. His encounters with the Roma populations drastically changed his 
life. Back in France, he directed the “Voix de Rroms” (Voice of the Rroms), learnt their language, defended their 
cause amongst national and European institutions, worked towards the recognition of their genocide by the 
Nazis and created a boxing club for “lost children”… 
 
Pierre Chopinaud has brought together his political texts published over the past fifteen years: in defence of 
Rroms, letters to political personalities, translations of Rrom poetry, pamphlets, historic evidence… He has 
integrated them into a previously unpublished major autographical text, relating and commenting on his 
standpoints, his personal life and his encounters. How he joined what he calls the “camp of the subordinates” 
(outcasts, displaced, excluded, exiled peoples, migrants), and in a sort of political mystique, he writes the 
“novel” of our contemporary apocalypse, both destruction and revelation.  
 
These politically committed texts open up the hallucinatory tale of the genesis of a writer. How the author’s 
political project has revolutionized his relationship with the French language, overturning his vision of the 
world and of History, creating an outstanding literary universe, inspired by Dante, the Bible, mythology, Victor 
Hugo, Jean Genet and Pierre Guyotat. 
 
 
 
ABOUT THE AUTHOR:  
 
Pierre Chopinaud worked as a volunteer in southern ex-Yugoslavia, amongst minorities displaced by war. He became a 
translator of Rromani. He met Pierre Guyotat and published several texts and articles in favour of the emancipation of 
displaced European minority groups. His first novel, Enfant de Perdition, was published by P.O.L in January 2020. 

 

 


